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2. Trattnerhof
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7. Haus Portois & Fix
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RELATIONSHIPS SECESSION CHART

It is characteristic of Vienna’s cultural situation that the
ideology of this association of artists was developed as
much by literary men and by people whose origins were in
left-liberal politics as it was by artists.

Some
members

. Inspiration Creations
and places

 Pavilions At Karlsplatz
i Kirche am Steinhof

—_— (1841 -1918 ) ! Austrian Postal S. Bank
| Japanese art ‘ Otto Wagner |SEEEs PK/IeHerErLrilckengasse
| Architect | : Majolikahaus
T Jeraarmess @l / \ = i Residential buildings
was spﬁrred at world's 1897 - 1914 members: i i Schiitzenhaus
fairs. These included VIENNA SECESSION president —_—
Viennd's 1873 ‘ MOVEMENT [ 1862-1918 | i Leopold Museum
Weltausstellung, which Gustav Klimt 1 Upper Belvedere
first introduced f \ Artist ) ! Lower Beldevere
Japanese products %JE — -
directly fo an Austrian %
public. i0i —
3 [ 1861 -1942 | -
‘ 1898 - 1903 | [ U U A S Franz Matsch i Anker Clock
RArt Nfoléveuu VER SACRUM | Artist )
est of Europe | MAGAZINE . —
At the end of the 19th E — [ .
century, Art Nouveau Ver Sacrum (Holy Spring) X ( 1sss-1927 | ﬁ;ﬂ:‘e’ﬁﬂéi‘“"’"
created a new style that expressed the movement’s 3t Friedrich Ohmann |8 Hund
emancipated itself from solemn commitment to _ | Architect | Wlfm Iezone d
historical styles. In the regenerate art in Austria and 2 > ienflusspromenade
center of the new style Austria through art. é o
were geometric and - %) —
naturalistic forms. Vienna o 8 [ 1865 - 1962 . .
became another center 2 Max Fabiani 4 Haus_porIOIS & Fix
£ i Arfaria House
ohf the Art N?‘/wu with S { Architect
their particular S —
translation of it by the .
secessionists. -
1898 )
SECESSION HOUSE B 8671008
> osepA hioer rc Secession building
e S > 8 rchitec )
[ Munich Secession | It was considered a g
_ building-as-manifesto, which st
housed the ideas of the new 5 =
The Munich Secession artists' association. Under the E 1868 - 1918 MAK Museum
was an association of regime of the Nazi Party the T KOIOmU'T Moser Leopold Museum
visual artists who broke Secession building was Artist
away from the destroyed as a symbol of ~
mainstream Munich degenerate art, but was i
Artists' Association in faithfully reconstructed g .
1892, to promote and following World War Il. o [ 1870 - 1956 MAK Museum
defend their art in the 3 ‘ Josef Hoffman Leopold Museum
face of what they _ - ?, L Architect
conside;.ed ofﬁgq/ 1903-1932 || U -
patemalism anc s WIENER WERKSTATE
conservative policies. \_ —
The Vienna Secession [ 1874 - 1951 | “Ph i
followed if some years The artists created a superb Oskar Loske | R iy
later. workshop and a commercial 1 T | Architect ) i Welssen Lnge
outlet for their products, ) -
S Gl | ded!coh_?d fo fhe_ artistic SR
Pshycologist production of utilitarian items & i ~ 1890 - 1918 { Leopold Museum
) in a wide range of media. Egon Schiele Upper Belvedere

Painter | | Lower Beldevere

Even if he was not part of
the movement, he was
one of the biggest
inspirations of this cultural
transformation. He
translated from the public
and sociological domain
to the private and
psychological one. He
turn the objective analysis
of the world into
subjective cultivation of
personal feelings.

------- S| Josef Hackhofer |ENEIINGINTTS
Architect

1863 - 1909

....... > [ICSSIM LI " Café Ridigerhof
Architect
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In our century, rational man has had to give place to that richer but more dangerous and

mercurial creature, psychological man. This new man is not merely a rational animal, but
culture. Our intra-subjectivist artists paint him. Our existentialist philosophers try to make

him meaningful. Our social scientists, politicians, and advertising men manipulate him.
Even our advanced social critics use him, rather than the criterion of rational right, to

of nature and whose moral control of himself were expected to create the good society.
judge the worth of a social order. ”

In fine art, the term “secession” refers to a number of avant-garde art groups (in
Germany, Austria, France and Belgium), that seceded from the official academic art

In 1897, Gustav Klimt and his circle of artists sought to create their own unique artistic
identity and a platform for contemporary and international art outside the confines of the
Kiinstlerhaus, the traditional art academy in Vienna.

“Traditional liberal culture had centered upon rational man, whose scientific domination
a creature of feeling and instinct. We tend to make him the measure of all things in our

bodies in their respective countries.

THE SECESSIONISTS
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