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This guide contains:
1 m

ap and 1 guide of facts, 
relationships and suggestions to delve 
into Vienna’s Secession m

ovem
ent. 

O
n the corners of the guide-m

ap, 
you w

ill find 4 different suggested 
routes. W

ith a single folding 
action, the chosen schem

atic route 
can be follow

ed by using the 
underneath m

ap.

This m
ap w

as created reading 
“Fin-D

e-Siecle Vienna” by C
arl E. 

Schorske as the m
ain source.

After reading this introduction, keep on 
unfolding the m

ap and discover history, 
m

ain characters and inspirations behind 
the Vienna Secession m

ovem
ent.
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This is not a guide for art or city experts.
This is a guide for those w

ho w
ant to

understand Vienna by discovering how
its artistic, social and cultural
m

ovem
ents in 1900 shaped its

urban fabric.  
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Leopold Museum
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Lower Beldevere

Stadtpark Station
Palmenhaus
Hundezone
Wienflusspromenade

Even if he was not part of 
the movement, he was 
one of the biggest 
inspirations of this cultural 
transformation. He 
translated from the public 
and sociological domain 
to the private and 
psychological one. He 
turn the objective analysis 
of the world into 
subjective cultivation of 
personal feelings.

Ver Sacrum (Holy Spring) 
expressed the movement’s 
solemn commitment to 
regenerate art in Austria and 
Austria through art.

It was considered a 
building-as-manifesto, which 
housed the ideas of the new 
artists' association. Under the 
regime of the Nazi Party the 
Secession building was 
destroyed as a symbol of 
degenerate art, but was 
faithfully reconstructed 
following World War II.

The Japanese culture 
was spurred at world's 
fairs. These included 
Vienna's 1873 
Weltausstellung, which 
first introduced 
Japanese products 
directly to an Austrian 
public.

At the end of the 19th 
century, Art Nouveau 
created a new style that 
emancipated itself from 
historical styles. In the 
center of the new style 
were geometric and 
naturalistic forms. Vienna 
became another center 
of the Art Noveau with 
their particular 
translation of it by the 
secessionists.

The Munich Secession 
was an association of 
visual artists who broke 
away from the 
mainstream Munich 
Artists' Association in 
1892, to promote and 
defend their art in the 
face of what they 
considered official 
paternalism and its 
conservative policies. 
The Vienna Secession 
followed it some years 
later.

The artists created a superb
workshop and a commercial 
outlet for their products, 
dedicated to the artistic 
production of utilitarian items 
in a wide range of media.

MAK Museum
Leopold Museum

MAK Museum
Leopold Museum

 SECESSION INNER-CITY WALK 
An overview of the movement through its different types of art.
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THE SECESSION PANORAMA WALK 
An overview of the movement through its different types of art.
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ON THE TRAIL OF OTTO WAGNER
A walk trhough some of the architect’s creations.
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Obere Donaustraße 26

MAK
MUSEUM

“The function of art, is to consecrate all that emerges, in the 
fulfillment of [practical] aims.… Art has the task of adapting the face 

of the city to contemporary humanity.”

In April 1894, Wagner was named artistic counselor for the new 
Stadtbahn designing bridges, viaducts, and stations. Some of these 

buildings can be seen during this walk.

Otto Wagner
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FAÇADES WALK
A walk discovering its particular secessionist treatment
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RELATIONSHIPS SECESSION CHART

It is characteristic of Vienna’s cultural situation that the 
ideology of this association of artists was developed as 
much by literary men and by people whose origins were in 
left-liberal politics as it was by artists.

Some 
membersInspiration Creations

and places 
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